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PoEtry on romE From tHE amBiEncE oF PomPonio LEto:
toPoGraPHy, History, Encomium

«the challenge of  ancient rome, its poets and its monuments was a stimulant
to the culture of  medicean rome». so concluded Josef  iJsewijn in a study of  the
Coryciana as a document of  its age1. of  no poem of  the period is this dictum more
true in a literal sense than of  the neglected Antiquaria urbis of  andrea Fulvio, dedi-
cated to Leo X in the year of  his accession (1513)2. Antiquaria urbis is the most
complete expression of  the passion for the topography, history and supremacy of
ancient rome that generations of  students, Fulvio amongst them, absorbed from
the writings, lectures and guided tours of  rome of  their charismatic teacher,

* university of  sydney. i would like to thank the university of  sydney for the award of  a 2006 r&d
grant for this project, the cambridge society for neo-Latin studies for their stimulating reception of  a
paper on the topic (november 2006), and the editors of  this journal for their care.

1 J. iJsEwiJn, Poetry in a Roman Garden: The coryciana, in Latin Poetry and the Classical Tradition. Essays
in Medieval and Renaissance Literature, ed. P. Godman – o. murray, oxford-warburg studies, clarendon,
oxford 1990, pp. 211-231: p. 231.

2 Antiquaria urbis is often mentioned but has rarely been studied in its own right. it was not included
in r. vaLEntini – G. zuccHEtti, Codice topografico della Città di Roma, vol. iv, Fonti per la storia d’italia 91,
tipografia del senato, roma 1946, but extracts were printed in E. müntz, Les arts à la cour des papes pen-
dant le XVe et le XVIe siècle: recueil de documents inédits tirés des archives et des bibliothèques romaines. 3. Sixte IV -
Léon X, 1471-1521, thorin, Paris 1882. the fundamental study of  Fulvio’s life and works remains r.
wEiss, Andrea Fulvio antiquario romano (c. 1470-1527), in «annali della scuola normale di Pisa», 28, 1959,
pp. 1-44. see also r. w. Gaston, s. v. in An Encyclopedia of  the History of  Classical Archaeology, ed. n.
tHomson dE Grummond, Fitzroy dearborn, London - chicago 1996, vol. i, pp. 471-473; m. cErEsa, s.
v. in Dizionario biografico degli Italiani, vol. L, istituto dell’Enciclopedia italiana, roma 1998, pp. 709-712; id.,
Andrea Fulvio erudito, antiquario e classicista, in Roma nella svolta tra Quattro e Cinquecento. La rivisitazione pagana
di artisti e umanisti. Cultura antiquaria tra filologia e simbolo. Il problema del Polifilo. atti del convegno
internazionale di studi, a c. di s. coLonna, de Luca, roma 2004, pp. 143-149, and m. LaurEys, Das alte
und das neue Rom in Andreas Fulvios antiquaria urbis, in Das alte Rom und die neue Zeit. Varianten des Rom-Mythos
zwischen Petrarca und dem Barock, hrsg. von m. dissELkamP, P. iHrinG, F. woLFzEttEL, narr, tübingen
2006, pp. 201-220.
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Pomponio Leto3. if  it is the only poem of  the early 16th century entirely devoted
to topography4, it is not the only one to exploit what was clearly a theme of  great
appeal. in this paper my aim is not to rewrite «roman Humanist images of
rome»5, but to set Antiquaria urbis in its context and compare its handling of
roman history and topography with that of  other works in Latin from the time of
Paul ii to Leo X. 

Antiquaria urbis is a hexameter poem of  c. 3,100 lines, in two books. in its main,
topographical part, it is a grandchild of  Biondo Flavio’s Roma instaurata, using a simi-
lar mode of  organisation (that is, lists by categories), and similar sources, including
Roma instaurata itself 6. Book i begins with portae et viae, and then surveys each of  the
hills of  rome. Book ii describes the bridges, the aqueducts, the baths, the triumphal
arches, the theatres, the fora, the basilicas and temples and so on, ending with the
most recent developments. at the beginning, after the letter of  dedication to Leo X,
there is a 97-line panegyric of  the newly enthroned pope as lover of  peace and sup-
porter of  the arts. Book i of  the poem proper begins with a section of  c. 425 lines
on the city of  rome, after a brief  request to the deities now inhabiting rome, pos-

3 on Fulvio’s connection with Pomponio Leto see F. aLBErtini, Opusculum de mirabilibus novae et vete-
ris Urbis Romae […], romae, per i. mazochium, 1510, f. Piv: «vir doctissimus Pomponiique amicissimus
auditor»; wEiss, Andrea Fulvio antiquario romano, cit., p. 2. on Pomponio Leto and topography, see below.

4 a. FuLvius, Antiquaria urbis, romae, per i. mazochium, 1513, «Quod nemo ante me adhuc (ut
video) versibus attentavit» (f. aiv). His only direct poetic follower is Germanus adauBErtus, Roma, ed. E.
marinova, Hamburger Beiträge zur neulateinischen Philologie 2, Lit-verl., münster – Hamburg –
London 2000. For a survey of  comparable poems from the period, in Latin or the vernacular, see
LaurEys, Das alte und das neue Rom, cit., pp. 206-209. a type that goes back to antiquity itself  is the “gui-
ded visit”, virg. Aen. 8, 306-361 (aeneas at rome) and Luc. 9, 964-999 (caesar at troy), Prop. 4, 1, cf.
Francesco Petrarca, Africa (8, 853-955; see P. P. tromPEo, Piazza Margana: con altri itinerari romani, Bulzoni,
roma 1969, pp. 181-197: «cartaginesi a roma»), ugolino verino, Carlias (15, 241-272). From the first half
of  the 15th century there is an account of  a real tour round the monuments of  rome with his teacher
Francesco da Fiano in Bartolomeo Bayguera’s unpublished Itinerarium (see m. miGLio, Roma dopo Avignone.
La rinascita politica dell’antico, in Memoria dall’antico nell’arte italiana. i. L’uso dei classici, a c. di s. sEttis, Einaudi,
torino 1984, pp. 72-111, at pp. 83-84). rutilius namatianus’ De reditu suo, with its excursus in praise of
rome (1, 47-166), was rediscovered in 1493, and known in rome to literary figures before the editio prin-
ceps, edited by Giambattista Pio (Bologna 1520) and dedicated to Leo X (see rutilius claudius namatianus,
De reditu suo sive Iter Gallicanum I & II, ed. E. doBLHoFEr, winter, Heidelberg 1972-1977, vol. i, pp. 57-
68). it was reprinted in De Roma prisca et nova varii auctores, romae, ex aedibus J. mazochii, 1523.

5 the title of  charles L. stinger’s wide-ranging treatment in Roma Capitale (1447-1527), a c. di s.
GEnsini, Pacini, Pisa 1994, pp. 15-38. stinger, however, mentions neither Fulvio nor the role of
Pomponio Leto in the development of  the cult and myth of  rome in our period.

6 i will investigate the ancient and more recent sources more thoroughly in the critical edition that i
am currently preparing. in the ms. copy, Laur. 33.37, in a passage at the end of  the dedicatory letter, not
included in the printed edition, Fulvio lists as his sources varro, Pliny, strabo, Livy, ovid, suetonius,
tacitus and Julius capitolinus. see wEiss, Andrea Fulvio antiquario romano, cit., p. 20; LaurEys, Das alte und
das neue Rom, cit., pp. 211-213.
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sibly Peter and Paul7, to act as Fulvio’s muses8. this section is mainly a history, from
the arrival of  saturn in Latium up to the fall of  rome to the barbarians and the tran-
sition to the rule of  the popes (1, 400-403, f. civ):

omnia barbaricis direpta furoribus, unde
res ad Pontifices summos romana redacta est, 
Qui regnaverunt stabuntque diutius illis, 
Quos modo narravi, variis rectoribus urbis.  

within this section, after highlighting the moment of  rome’s foundation on 21
april during the festival of  the Parilia (24-37) 9, Fulvio inserts an excursus in praise
of  rome (38-104) that was considerably lengthened in the revised printed version of
the poem10. this excursus stresses christian rome’s continuity with ancient rome as
a world leader. Here the ideology is that of  the late republican and augustan wri-
ters, such as cicero, Livy and virgil; rome’s values of  pietas, iustitia, fides and gloria are
spread to the world (1, 56-62, f. avr):

imperium sine fine datum, sine fine futurum, 
ius tamen sceptri mutatum saepius urbis, 
Quae fuit, est et erit semper celeberrima rerum.
nunc ubi divino fundata Ecclesia nutu 
maiestatis adhuc retinet vestigia priscae,
summi ubi Pontifices romanaque curia floret,
divini cultus praecepta datura per orbem […]11.

Fulvio’s account of  roman history from romulus on depends heavily on the
early books of  Livy and gives most space to the early period. republican history, the

7 they are not named, but Pierio valeriano calls them «dii tutelares romae», in Hexametri, Odae et
Epigrammata, vinetia, G. Giolito de’ Ferrarii, 1550, p. 23.

8 LaurEys, Das alte und das neue Rom, cit., p. 214.
9 the celebration of  which had importantly been revived by Pomponio Leto, F. cruciani, Il Teatro

del Campidoglio e le feste romane del 1513, il Polifilo, milano 1969, p. XXii; G. tournoy-tHoEn, La laurea poe-
tica del 1484 all’Accademia romana, in «Bulletin de l’institut historique Belge de rome», 42, 1972, pp. 212-
235. E. scHrötEr, Der Vatikan als Hügel Apollons und der Musen. Kunst und Panegyrik von Nikolaus V. bis Julius
II., in «römische Quartalschrift für christliche altertumskunde und kirchengeschichte», 75, 1980, pp. 208-
240, at pp. 237-239 discusses a poet laureate ceremony held by Julius ii in the Garden of  the Belvedere
on 10 november 1512.

10 F. albertini also has praise of  rome at end of  Book ii of  his topographical work in prose
(Opusculum, 1510). see Fulvio’s speech and poem (in elegiac couplets) in praise of  rome (published with
his Antiquitates urbis, romae 1527, ff. siiir-viv, tir-iiv). wEiss, Andrea Fulvio antiquario romano, cit., pp. 29-
30 suggests that these were written for the Palilie of  1525. For more on such speeches, with further refe-
rences, see stinGEr, Roman Humanist Images of  Rome, cit., pp. 27-28. 

11 cf. Antiquitates urbis, ff. sviv, tiir.
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winning and losing of libertas, is crammed into a page and a half. with the assassina-
tion of  caesar and the coming of  the empire, represented as a return to tyranny (1,
380-382, f. cir: «res romana quibus periit compressa tyrannis. / Primus ad imperi-
um patefecit limina caesar / dictator, veterum repetens vestigia regum […]»), the
account speeds up even more12. Finally a passage on rome’s decline into luxury and
the massive size of  ancient rome at its height leads to the topic of  the walls and
gates, and the beginning of  the topographical description. that history, encomium
and description were felt to be combined in the enterprise is shown by the first of
Fulvio’s introductory epigrams, Ad lectorem (f. air):

candide si lector magnae primordia romae 
Quantaque iam fuerint moenia nosse cupis, 

Haec tibi designat veterum antiquaria13 rerum 
Pagina, distinguens ordine quaeque suo14.

if  Biondo is the grandfather of  Antiquaria urbis, Pomponio Leto is its father.
Practically all of  Leto’s multifarious activities impinge on my topic, but first and fore-
most is his passion for ancient rome. in no other figure of  the period was admira-
tion for rome as a high-point of  culture and civilisation so fused with understan-
ding of  the material remains15. a delightful account of  a walk with friends to the via
appia, perhaps dated as early as 1466-1467, gives a glimpse of  this:

coepimus statim confabulari de aetate illa felicissima quae innumeros in omni
doctrinarum genere praestantes viros peperit eripuitque nepotibus omnibus ipsam
illam generosam stirpem, praescia quidem tot calamitatum, tot aerumnarum, tot

12 the whole section on the emperors was added to the revised version.
13 «antiquaria» (n. pl.) is used as a metrically possible equivalent of  «antiquitates», the word used in

the book headings of  the ms., and in the title of  Fulvio’s prose treatise, Antiquitates urbis (romae 1527). i
take the whole phrase «veterum antiquaria rerum» as a periphrasis for the concept of  «antiquitates». i am
grateful to Prof. m. d. reeve for alerting me to this issue.

14 cf. Francesco arsiLLi, De poetis urbanis 241-242: «Fulvius a septem describit montibus urbem /
reddit et antiquis nomina prisca locis», in Coryciana, ed. J. iJsEwiJn, Herder, roma 1997, p. 353.

15 see m. FErno, Iulii Pomponii Laeti Elogium historicum, as edited by a. campana, cited by r.
BiancHi, Bartolomeo Platina, Pomponio Leto e il “vitulus” di Menecmo, in Confini dell’umanesimo letterario. Studi
in onore di Francesco Tateo, a c. di m. dE nicHiLo, G. distaso, a. iuriLLi, roma nel rinascimento, roma
2003, vol. i, p. 145: «Errabat crebro solus per veterum monumenta, vetustatis diligentissimus rimator.
nihil in vrbe tam abstrusum tamque abditum ad quod ille non penetrarit. situm, regiones, portas, col-
les, vias, vicos, aedes, templa, aras, domos, delubra, lacus, balnea, basilicas, hortos, horrea, pistrina, insu-
las, senatula, obeliscos, bibliothecas, campos, fora, pontes, thermas, ianos, aquas, capitolia, amphithea-
tra, colossos, columnas, macella, theatra, ludos, nymphea, equos aeneos eburneos, tabula, signa, arcus,
lupanaria, latrinas, vexilla, castra, cohortes, sacra prophana omnia tam perite quam proprios digitos per-
calluit discriminavitque». 
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miseriarum in quas casura erat posteritas. inde quis potuisset se a lacrimis con-
tinere? Licet (neque enim ferrei sumus) tectorum ruinas deflere, quae passim in
Palatio cernuntur. res est profecto admiranda et quae veterem maiestatem et dili-
gentiam testetur16.

the note of  lament, which takes us back to Poggio’s De varietate fortunae, is not
one struck by Fulvio in Antiquaria urbis 17. His attitude is closer to that of  his con-
temporary and acquaintance, sadoleto18. 

sadoleto, writing to angelo colocci from carpentras in 1529, and recalling pleas-
urable meetings of  the poetic sodalitates before the sack, and walks around rome,
says that his love of  the city then sprang both from «vetustatis admiratio» and «prae-
sens civitatis maiestas»19. 

Antiquaria urbis is written as a treatise20. the poet’s voice is dispassionate and
impersonal. the poem contains very little narrative (hardly any myths, stories or le-
gends of  more than a few lines), and no romantic descriptions of  ruins or land-

16 cited as edited by J. ruysscHaErt, Les manuels de grammaire latine composés par Pomponio Leto, in
«scriptorium», 8, 1954, pp. 105-106; cf. r. BiancHi, Paolo Spinoso e l’Umanesimo romano nel secondo
Quattrocento, storia e Letteratura, roma 2004, pp. 17-18 n. 11.

17 it is amusing to trace Leto’s complaint in his next sentences («Post exsecrari coepimus illum ipsum
olitorem, qui primus circum maximum fimo replevit […]. ad spectaculum olim populus romanus con-
veniebat […] in praesentia ranuncularum raucus et aquae praesagiens garritus […]») back to Poggio (De
varietate fortunae, i 5, «nunc ortos oppleti») and Biondo (Roma instaurata, iii 26, «in hortos mutatos, optimis
habundantes oleribus»), and forward to Paolo spinoso, Oratio urne invecte ad Sanctum Marcum ex ede Beate
Agnetis: «rusticitas ortos magno colit impia circo: / dictatoris opus caesaris illud erat. / roma, ubi solen-
nes spectabas, inclita, ludos, / conspicis, heu, putri nunc loca plena fimo […]» (99-101, BiancHi, Paolo
Spinoso, cit., p. 170), and Fulvio: «Extat adhuc caveae species et forma vetustae, / sola coaxantes ranas et
oluscula fundens» (Antiquaria urbis, 2, 807-808, f. oir).

18 wEiss, Andrea Fulvio antiquario romano, cit., p. 12 with n. 10.
19 J. sadoLEto, Epistolarum libri sexdecim […], Gryphius, Lyon 1554, Epist. 5, 18, pp. 187-94, 188-90

(sodalitates), 192: «nulli umquam sua patria solumque illud, in quo quisque natus et alitus gratam incuna-
bulorum memoriam secum perpetuo fert, tam charum fuit tamque amabile, quam mihi urbs roma et
sancti illi penates tot clarissimorum fortissimorumque hominum, quorum pene in passus singulos, cum
per vicos et plateas urbis vadebamus, aliquod in monumentum, aliquamque in historiam pedem poneba-
mus. cur autem tantum amarem, et vetustatis admiratio faciebat et praesens civitatis maiestas». see F.
uBaLdini, Vita di Mons. Angelo Coloccci, ed. v. FanELLi, città del vaticano 1969, p. 69; J. HaiG GaissEr,
Pierio Valeriano on the Ill Fortune of  Learned Men. A Renaissance Humanist and His World, univ. of  michigan
Press, ann arbor 1999, pp. 46-47. For other “Pomponian” walks see P. vaLEriani Hieroglyphica, Basileae,
ex officina th. Guarini, 1575, f. 193v; aLEXandri aB aLEXandro Genialium Dierum Libri Sex […],
Lugduni Batavorum, ex officina Hackiana, 1673, vol. i, p. 16; G. savarEsE, Antico e moderno in umanisti roma-
ni del primo Cinquecento, in Roma e l’antico nell’arte e nella cultura del Cinquecento, a c. di m. FaGioLo, istituto della
Enciclopedia italiana, roma 1985, pp. 23-31, at p. 23.

20 to compare small things to great, its mosaic-like combination of  ancient sources, poetic as well as
prose, recalls that of  Poliziano’s Silvae. LaurEys, Das alte und das neue Rom, cit., pp. 203-204, rightly com-
ments that Fulvio’s literary and scholarly aims cannot be separated.
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scape21. the difference between then and now is noticed but not deplored22. Fulvio’s
business is to tell us what was where, to explain names, and to give some of  the hi-
storical background, whether from antiquity or the christian era23. this sober and
academic approach is meant, in its modernity, to be his work’s selling point24.

in his other poems on rome Fulvio was fully capable of  writing in a more ima-
ginative vein. Particularly charming is a section in the Egloga de expositione Romuli et
Remi in Tiberi where Faustulus, the shepherd who discovers the twins, gives mopsus
(an arcadian) a little lecture about the site of  rome and its history:

Et quae nunc gregibus sunt pervia rura docebo
[...]. tu nunc circumspice cuncta:

regibus albanis sunt haec subiecta, per omnes
Quantum oculi possunt longe se extendere fines.
iste Palatinus mons, in quo condidit urbem 
rex Evandrus, ubi superant vestigia rerum.
nunc ubi tecta vides iam collabentia, vestri

21 this is another vast topic that can only be touched on here: LaurEys, Das alte und das neue Rom, cit.,
p. 220; BiancHi, Paolo Spinoso, cit., pp. 17-18 n. 11; L. Barkan, Unearthing the Past. Archaeology and Aesthetics
in the making of  Renaissance Culture, yale university Press, new Haven 1999, pp. 26-42; v. dE caPrio (ed.),
Poesie e poetica delle rovine di Roma: momenti e problemi, istituto nazionale di studi romani, roma 1987; m. m.
mcGowan, The Vision of  Rome in Late Renaissance France, yale university Press, new Haven - London 2000.
castiglione’s sonnet «superbi colli» uses the list of  monuments familiar from the antiquarian poems:
«colossi, archi, teatri, opre divine, / trïonfal pompe glorïose e liete / in poco cener […]» (Poesia del
Quattrocento e del Cinquecento, a c. di c. muscEtta – d. PoncHiroLi, Einaudi, torino 1959, p. 1223); cf. the
Latin version by Lazarus Bonamicus in J. GrutEr, Delitiae CC Italorum Poetarum huiusque superiorisque aevi
illustrium, ionae rosae, Frankfurti 1608, vol. i, p. 475. there is a similar list in capodiferro’s poem on death
of  raphael, vat. lat. 3419, f. 63r: «[…] reddebat te ipsum tibi tot regionibus, umber, / dimensis, portis,
moenibus atque viis; / templa, theatra, arcus, thermae, amphitheatra manebant, / Et tua si magni quid
positura tulit. / Haec cum illo interiere […]» (see J. sHEarman, Raphael in early modern sources (1483-1602),
yale university Press, new Haven – London 2003, vol. i, pp. 648-50).

22 in the preface to Antiquitates urbis (ff. B [=a] iir-v), however, he has an interesting discussion of  the
destruction of  rome in different historical periods («cum saepius diruta, saepius instaurata sint omnia»),
and he laments the ruin of  rome in his poem in its praise, f. tiir, cf. cErEsa, Andrea Fulvio erudito, anti-
quario e classicista, cit., p. 148.

23 cf. the preface to Antiquitates urbis, f. B [=a] iir: «non modo geographice, sed ethymologice cum
rerum causis et argumentis, non ut architectus, sed historico more describere curavi; nam fabulas dicere
non est consilium».

24 LaurEys, Das alte und das neue Rom, cit., pp. 215-216 compares Fulvio’s mode of  presentation of  his
material to that in Propertius’ aetiological elegies (the whole of  4, 1 is based on a contrast between ancient
and contemporary rome), ovid’s Fasti and Prudentius’ Peristephanon. on the by-passing of  medieval cul-
ture see a. marino, Idoli e colossi: la statuaria antica sulla piazza del Campidoglio da Sisto IV a Leone X, in Roma,
centro ideale della cultura dell’Antico nei secoli XV e XVI. Da Martino V al Sacco di Roma, 1417-1527, a c. di s.
danEsi sQuarzina, Electa, milano 1989, pp. 365-370.

FrancEs muEckE106



regia maenalii fuit haec tegeatica regis.
Post hunc quem cernis mons est saturnius alter,
alter aventinus qui tibridis eminet alveo,
mons ubi semiferi domus imperterrita caci.
at qui reliqui circum hunc sunt sine nomine colles25.

if  at the time of  aeneas’ visit to Evander the site of  rome already had a deep
mythological past, at the moment of  the rome’s foundation Evander’s Pallanteum
has been added to the visible archaeological layers. 

an ancient poem that was a more immediate model, perhaps, than any that have
been suggested so far, is martial’s epigram on the building of  the Flavian amphithea-
tre, epigr. 226:

Hic ubi sidereus propius videt astra colossus
Et crescunt media pegmata celsa via,

invidiosa feri radiabant atria regis
unaque iam tota stabat in urbe domus27.

Hic ubi conspicui venerabilis amphitheatri
Erigitur moles, stagna neronis erant28.

Hic ubi miramur, velocia munera, thermas,
abstulerat miseris tecta superbus ager.

claudia diffusas ubi porticus explicat umbras29,
ultima pars aulae deficientis erat.

reddita roma sibi est et sunt te praeside, caesar,
deliciae populi, quae fuerant domini.

not only does this have the same contrast of  earlier and later buildings on the
same site that is the basis of  Fulvio’s whole approach30, but the threefold repetition of
hic ubi at the beginning of  lines 1, 5 and 7 furnishes a striking precedent for Fulvio’s
frequent use of  this formula, with one exception always at the beginning of  a line31.

25 Antiquitates urbis, f. tivr. the influence of  virg. Aen. 8, 306-361 is patent.
26 see m. vaLErii martiaLis Liber spectaculorum, ed. with introd., transl. and commentary by k. m.

coLEman, oxford university Press, oxford 2006, pp. 14-36.
27 cf. Antiquaria urbis, 2, 705-706 (f. niiir): «romam pene omnem dum conditur occupat, unde / tot

privata urbis, tot publica tecta ruerunt».
28 cf. Antiquaria urbis, 2, 419-426 (f. Livr) (see LaurEys, Das alte und das neue Rom, cit., p. 214 n. 57): «Extat

adhuc ingens, media quod ceperat urbe / vespasianus, opus memorabilis amphiteatri / […], sed illud / coep-
tum parte domus auratae stabat et amplae, / Qua prius extiterant immitis stagna neronis, / assurgebat ubi
incomperta mole colossus […]». cf. Paolo spinoso, Oratio urne ad urbem Romam, 13-14, in BiancHi, Paolo Spino-
so, cit., p. 153.

29 cf. Antiquaria urbis, 2, 778 (f. oir): «claudia diffusas fundebat porticus umbras».
30 LaurEys, Das alte und das neue Rom, cit., pp. 214-215. For more classical examples, esp. ov. fast. 5,

93-94, see coLEman, Liber spectaculorum, cit., p. 19.
31 cf. LaurEys, Das alte und das neue Rom, cit., p. 217.
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this detail of  style provides a link with caspar ursinus velius’ Elegia iii ex Urbe
Roma missa, which begins:

Hic ubi facta patris nunc stant in colle Quirini
marmora Praxitelis Phidiacaque manu,

Quos olim aurigas et equos e marmore vivo
cepit ab armenio munera rege nero,

ducit in Exquilias demisso tramite clivus;
area vimineum qua patet ante iugum,

vitigeros inter colles, Lenaia dona,
ostendit vernos quaelibet arbor opes32.

Here the famous statues on the Quirinal identify the beginning of  a path into the
disabitato, where among the vineyards and flowering trees of  spring, velius meditates
on poetry’s lack of  material rewards and the consolations that come from it. in a later
section too he contrasts the populated campo marzio with the greener hills where
he likes to walk:

atque haec dum meditor, ventum est ad proxima claudi,
vsque ruinosae tecta vetusta domus.

martius hanc subter campus iacet, hic ubi33 roma
consulibus fasces et nova iura dedit.

candidus his olim civis descendit ab hortis.
Pone iacent clario templa dicata deo.

despicio tumulo romana palatia ab alto
Et septem colles urbis, et urbis opes34.

alme Quirine, tuo quamvis ego colle libenter
ambulo, me quamvis grata vireta tenent […] (f. r3v).

velius (c. 1493-1539) was in rome in 1512-151435. though he does not mention
Fulvio in his catalogue of  poetic friends at rome (in an elegy addressed to Johannes
cuspianus)36, it would be surprising if  he were not aware of  Antiquaria urbis.

32 Poematum libri quinque, Basileae, apud i. Frobenium, 1522, f. r1v.
33 cf. Antiquaria urbis, 2, 64 (f. kir).
34 reminiscent of  Hor. carm. 3, 29, 12?
35 a brief  biography in Deutsches Literatur Lexicon3, Francke, Bern - münchen 2005, vol. XXv, p. 271. see

also Contemporaries of  Erasmus. A biographical register of  the Renaissance and Reformation, iii, ed. P. G. BiEtEnHoLz,
univ. of  toronto Press, toronto - Buffalo 1985, pp. 356-357. on the antiquarian detail in the poem in rela-
tion to Pomponio Leto’s views see u. scHLEGELmiLcH, Die Romelegie des Ursinus Velius (el. 3): Spiegel der antiqua-
rischen Forschung um 1500 — und Huldigung für Angelo Colocci?, in Mentis amore ligati. Lateinische Freundshaftsdichtung
und Dichterfreundschaft in Mittelalter und Neuzeit, hrsg. von B. körkEL, t. LicHt, J. wiEndLocHa, mattes verl.,
Heidelberg 2001, pp. 435-459; LaurEys, Das alte und das neue Rom, cit., p. 202 n. 8.

36 Ff. s2v-3r. the list is long but includes arsilli, Blosius Palladius, Goritz and colocci. For velius in
F. arsiLLi, De poetis urbanis 223-6 see Coryciana, ed. iJsEwiJn, cit., p. 353.
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***

Fulvio was the only one of  Pomponio Leto’s many students to develop his
teacher’s topographical interests as his own special field37. For his later poem, Saecularis
sive Iobilaeus Annus (1525), Fulvio felt entitled to adopt the title «antiquarius romanus»38.
the title «antiquarius» had already been attributed to Pomponio Leto as early as around
1470 in dictata (in ms. Laur. 52.8) from his lectures on silius italicus («antiquarii iulii»39)
and it is how he is remembered in Giulio simone siculo, Oratio de Poeticae et Musarum
Triumpho (roma 1518, f. E 11r): «coelitus inspiratus et missus occurrit Pomponius
Laetus antiquarius, ex cuius ludo tamquam ex equo troiano sescenti doctissimi exiere.
Qui pulcherrima urbis loca monstravit et suam cuique domum assignavit». 

in fact, a Stationes quadragesimales of  Fulvio, printed with his Saecularis, was a rather
blatant imitation of  a poem by Leto on the Lenten stations (Stationes Romanae
Quadragesimali ieiunio40), a work that must surely first have given Fulvio the idea of  writ-
ing a topographical poem41. two redactions survive of  this shortish poem in elegiac
couplets42, one from the time of  Paul ii, the other from after 1486. it is written as a
guide (cf. 2, «me duce») in didactic style using second person singular address. the
speaker leads the pilgrim from church to church, locating these on their ancient hills,
or by reference to other ancient topographical features such as the Forum Boarium
(8), nero’s lake (21), the sacra via (36), «arcus triphali» (38)43, Pompey’s theatre (44),
the trophies of  marius (49), nerva’s forum (54), the Porta nevia (67) 44, the

37 Especially in Antiquitates urbis (1527), cf. wEiss, Andrea Fulvio antiquario romano, cit., p. 39. 
38 ivi, p. 27; a. FuLvius, Saecularis sive Iobilaeus Annus, s. n. t., ff. air, iir, iiir.
39 E. L. BassEtt – J. dELz – J. dunston, Silius Italicus, in Catalogus Translationum et Commentariorum:

Medieval and Renaissance Latin Translations and Commentaries: annotated lists and guides, iii, ed. P. o. kristELLEr,
catholic university of  america Press, washington d. c. 1976, p. 375. 

40 FuLvius, Saecularis, ff. dvr-vir; wEiss, Andrea Fulvio antiquario romano, cit., p. 29; v. zaBuGHin, Giulio
Pomponio Leto. Saggio critico, roma - Grottaferrata, 1909-12, vol. i, pp. 52-55, vol. ii/1, pp. 179-181; o.
maruccHi, élements d’archéologie chrétienne, 2 éd., rev. et augm., vol. iii, desclée, Lefèbvre, Paris-rome, 1909,
pp. 63-66; G. morin, Les distiques de Pomponio Leto sur les stations liturgiques de Carême, in «revue bénédicti-
ne», 35, 1923, pp. 20-23; m. accamE LanziLLotta, Pomponio Leto e la topographia di Roma, in «Journal of
ancient topography», 7, 1997, pp. 187-194, at pp. 190-191.

41 my conclusion has been confirmed by LaurEys, Das alte und das neue Rom, cit., pp. 209-211, at p.
209: «die wichtigste inspirationsquelle und das deutlichste vorbild für seine dichtung fand Fulvio aber
ohne zweifel bei seinem Lehrer Pomponio Leto selbst. dieser hatte […] ein Poem verfasst über die römi-
schen stationskirchen». He points out the similarity between Stationes 33, «Est quoque patricio veneranda
Pudentia vico», and Fulvio’s «stat quoque patritio veneranda Pudentia clivo» (1, 1476, f. H ii).

42 i cite from the earlier version edited by morin, which has 82 lines.
43 the “arco di Portogallo”, s.v. Lexicon topographicum urbis Romae, i, ed. E. m. stEinBy, Quasar, roma

1993, pp. 77-79.
44 cf. Antiquaria urbis, 1, 535-536, f. ciiiv. Fulvio, following Biondo (RI, i 13), identifies this with Porta

maggiore: wEiss, Andrea Fulvio antiquario romano, cit., p. 36.
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Pantheon (77). it is easy to see that Leto is exploiting the old genre of  pilgrims’ guide
to display his up-to-date knowledge of  the topography of  ancient rome45, and inci-
dentally to include encomiastic references to recent Papal building projects (31-32, s.
marco and the Palazzo di venezia, being altered and enlarged by Paul ii)46. the
method of  juxtaposition of  ancient sites with christian churches is one that Fulvio
adopts and explicitly explains at the beginning of  his work (1, 5-8, f. aivr):

sed quia difficile est adeo confusa ruinis
scire loca et signis vestigia nosse locorum,
His permixta magis placuit sacra templa notare
Quam quae saepe suos dominos confinia mutant.

if  Leto’s poem is a plausible precedent for Fulvio, another poem from the same
period47, the reign of  Paul ii, opens up another, more entertaining, approach to
roman topography. this is Paolo spinoso’s Oratio urne invecte ad Sanctum Marcum ex
ede Beate Agnetis, c. 146748, a long epigram, or elegy, of  182 lines, prompted by Paul
ii’s removal from s. agnese to s. marco of  the porphyry sarcophagus in which
constantine’s daughter had been buried (it is now in the vatican museums). the
conceit is that since the time the sarcophagus arrived in the mausoleum of  s.
costanza it has never been out, and the changes rome has undergone in the mean-
time come as a terrible shock. when it gets to the Quirinal, it looks down on rome
and describes, or rather laments, what it sees. the survey of  monuments is extensive,
and occupies practically the whole composition: the baths of  constantine, the
dioscuri on the Quirinal, castel s. angelo, the mausoleum of  augustus, the arches
of  constantine, titus, and septimius severus, the colosseum, the columns of  trajan
and antoninus Pius, the stadium of  domitian, the circuses of  caligula and nero at
the vatican, the circus maximus, porticoes, pyramids, obelisks, the cloaca, bridges,
aqueducts, temples, and finally, as the “urn” arrives there, the new Palazzo di venezia
under construction. the “bird’s-eye” view has ancient precedents49, and contempo-
rary parallels50, as we will see, but i have found no other example of  use of  the typi-

45 zaBuGHin, Giulio Pomponio Leto, cit., vol. i, p. 54: «il sito dei vari luoghi di devozione dei moderni
viene spiegato colla scorta della pianta topographica della roma che fu, di una roma sparita e distrutta da
lunghi secoli, e che pur sembra all’immaginazione del fervido classicista intensamente presente, tanto da
poter guidare il pellegrino […]». 

46 the greater number of  these in the second redaction constitutes its main difference from the first.
47 and the same ambience: Bianchi views spinoso as in contact with Pomponio Leto’s circle and fully

participating in roman learned society, Paolo Spinoso, cit., pp. 114 n. 112, 181, to which my discussion is
much indebted. i am grateful to Prof. silvia rizzo for alerting me to this book.

48 Ed. BiancHi, Paolo Spinoso, cit., pp. 163-175.
49 E. g. mart. 4, 64, 11-12 (the view from villa of  Julius martialis on the ianiculum), Prop. 4, 1.
50 Petrus Burrus’ first glimpse of  rome from a high point is much more enthusiastic, Carmen v

5, 20-25 (1465?): «Quantam te specto summi de vertice montis! / o qualis iam visa pates, quae moe-
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cally epigrammatic personification in a topographical context. there seems to have
been disapprobation in rome for venetian Paul ii’s appropriation of  an important
bit of  the past. in another epigram, Oratio urne ad Urbem Romam, spinoso expresses
concern over the Pope’s plan to be buried in the sarcophagus in the basilica of  s.
Pietro51. Eventually it was returned to s. agnese.

the problem of  the ruins of  rome and the degradation of  the city was alive
all through the renaissance52. tensions between the need for urban renewal, the
popes’ desires to make rome a worthy setting for themselves and the church, and
the wishes of  some romans to preserve the monuments of  the past became more
acute in the time of  sixtus iv53. He was hailed as a second founder of  rome, who
turned rome from mud to brick, as augustus had turned it from brick to marble.
His building operations were celebrated in a collection of  encomiastic epigrams by
aurelio Lippo Brandolini (died 1497), a Florentine who came to rome in 1480,
and joined the group of  scholars and poets around Pomponio Leto54. in his col-
lections, De laudibus et rebus gestis Sixti IIII Pontificis Maximi and, especially, De Urbe

nia, quantis / te speculor Phanis opulentam; quot mihi turres, / Quae tribuis cernenda palatia! Quanta
videris / iugera complecti, quot in altis collibus arces! / urbem romuleam te dicunt carmina vatum,
/ ast ego te potius nunc censeo dicier orbem»; J. iJsEwiJn, Rome en de humanistische Literatuur, in
«mededelingen van de koninklijke akademie voor wetenschappen, Letteren en schone kunsten van
België, klasse der Letteren», 47, 1985, nr. 1, pp. 27-73: pp. 50-51. similarly in his poem for the jubi-
lee year of  1525 (see wEiss, Andrea Fulvio antiquario romano, cit., pp. 36-38) Fulvio describes the fee-
lings of  amazement of  the pilgrims for the first jubilee in 1300 when they caught their first glimpse
of  rome as they sailed up the tiber, and then began to explore the city (ff. Biiir-v): «miratur septem
felicia culmina montes, / miratur caci dextris in rupibus antrum, / ianiculum ianique larem et
saturnia quondam / tecta Palatinasque vicino in vertice turres / Et capitolinas tarpei culminis arces.
/ navibus egressus primum et navalia linquens / Progreditur, pergitque mora novus advena lenta; /
miratur veteres urbis magnasque ruinas […]».

51 BiancHi, Paolo Spinoso, cit., pp. 153-155.
52 see miGLio, Roma dopo Avignone. La rinascita politica dell’antico, cit., pp. 72-111; L. PELLEccHia, The

Contested City: Urban Form in Early Sixteenth-Century Rome, in The Cambridge Companion to Raphael, ed. m. B.
HaLL, cambridge university Press, cambridge 2005, pp. 59-94.  

53 on sixtus iv and the city see, e. g., F. BEnzi, Sisto IV renovator urbis: architettura a Roma, 1471-1484,
ars fingendi 2, officina Ed., roma 1990; a. BrEnta, Discorso sulle discipline per l’inaugurazione dell’anno acca-
demico nello studium urbis, a c. di m. cam PanELLi, roma nel rinascimento, roma 1995, pp. 128-130; L.
vattuonE, Esaltazione e distruzione di Roma antica nella città di Sisto IV, in Sisto IV. Le arti a Roma nel Primo
Rinascimento. atti del convegno internazionale di studi, a c. di F. BEnzi, associazione culturale shakespeare
and company 2, roma 2000, pp. 174-187. a poem by Paolo spinoso on sixtus iv’s building is discussed
by BiancHi, Paolo Spinoso, cit., pp. 141-149. see also, for a list of  literary sources, t. BuddEnsiEG, Die
Statuenstiftung Sixtus’ IV im Jahre 1471, in «römisches Jahrbuch für kunstgeschichte», 20, 1983, pp. 33-73,
at pp. 62-72.

54 G. dE Luca, Un umanista fiorentino e la Roma rinnovata di Sisto IV, in «La rinascita», 1, 1938, pp. 74-
90; a. rotondò, s. v. in Dizionario biografico degli Italiani, vol. Xiv, istituto dell’Enciclopedia italiana, roma
1972, pp. 26-28; scHrötEr, Der Vatikan als Hügel Apollons, cit., pp. 208-240, at pp. 215-218.

PoEtry on romE From tHE amBiEncE oF LEto 111



ab eo instaurata et aliis eius laudibus, he gave practically every new building or restora-
tion its own epigram, but there is one, Ep. Xviii De urbe Roma a Sixto iterum condi-
ta, that sums them all up55:

sed quid non caries, quid non vis improba vincit?
supremum infelix sensit et illa diem:

tot clades, tot passa manus, tot tela, tot ignes,
squalore ac turpi mersa erat illa situ.

vix ibi crediderit quisquam romana fuisse
moenia: non urbs, iam roma cadaver erat.

Hinc coenum, hinc crebrae tectorum altaeque ruinae,
inde super structae Phoebe56 habitante casae.

Quis foret unquam ausus prostratam tollere romam?
Prostratam attolli quis potuisse putet?

audeat hoc si quis, quo cuncta peregerit aevo?
Qui peragat quonam nomine dignus erit?

ausus at est sixtus veteremque resurgere solus
Jussit romam, immo condidit ipse novam;

reddidit hic urbi formam veteresque ruinas
substulit et passim coctile fecit iter

[…].
romule cede pater, veteres concedite cuncti:

Hic urbis pater est, hic deus, hic dominus.

in contrast, there are the famous epigrams of  Evangelista Fausto maddaleni
capodiferro against the well-established practice of  reuse of  stone from ancient
buildings, in the case i quote, from the colosseum for the Ponte sisto57:

Quis tibi caesareum suasit furor amphitheatrum
vilior58 illirico vertere, sixte, solo? 

scilicet, ut parvi starent fundamina pontis,

55  Lines 58 ff. i have compared the version at müntz, Les arts à la cour des papes, cit., iii, pp. 58-59,
with vat. lat. 5008, ff. 62v-63r; for other manuscripts see BrEnta, Discorso sulle discipline, cit., p. 15 n. 13.

56 müntz has Phoebo, but the ms. reading is Phoebe, neither of  which are convincing. Perhaps plebe
(muecke) or Phebre (campanelli) should be read.

57 vat. lat. 3351, f. 76r. on capodiferro see G. BaLListrEri, s. v. in Dizionario biografico degli Italiani, vol.
Xviii, istituto dell’Enciclopedia italiana, roma 1975, pp. 621-625; c. FaLconi, Leone X. Giovanni de’
Medici, rusconi, milano 1987, p. 484. For his later epigrams, under Julius ii, on Cleopatra, and his longer
hexameter poem on the Belvedere Apollo, see H. H. BrummEr, The Statue Court in the Vatican Belvedere,
stockholm studies in history of  art 20, almqvist & wiksell, stockholm 1970, pp. 221-222, 225-226, and
scHrötEr, Der Vatikan als Hügel Apollons, cit., pp. 232-235. 

58 this is the reading in müntz, Les arts à la cour des papes, cit., vol. iii, p. 177, and of  ms. vat. lat.
3351. read vilius?
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ampla tuae quatiunt59 amphitheatra manus?
Quae neque vis coeli, neque fulmine Juppiter ullo

obruit, et fuerant religiosa deis,
aequat humi Lygurum natus, proh Juppiter, arvis,

substinet et tantum martia roma nefas60.

the flavour of  Brandolini’s epigrams is given by their repeated use of  the verb mirari.
sixtus iv’s transformation of  rome dazzles even the tiber, which has seen it all:

miraris, tyberine, tuam dum labere romam
atque ais: haec nullo principe tanta fuit61.

robert Flemming praised sixtus’ works from a different perspective (1, 711-720),
certainly not as a return to the golden age of  antiquity:

[…] sed romam prae omnibus ille
ornatam reddit, non arcubus et obeliscis,
thermis, naumachiis, circis, theatris aliisque
id genus, instituit quae quondam insana voluptas
ambitiove magis quam rerum exegerat usus;
verum sanctorum templis pulchrisque sacellis
atque monasteriis, et (ut uno plurima verbo
comprendam) innumeris praestantibus aedibus iis, quas
utilitas, pietas vel honestas denique poscit,
non pompa aut fastus […]62.

59 Quatinant is the reading in müntz, Les arts à la cour des papes, cit., vol. iii, p. 177. there is no verb
quatinare, of  course. in vat. lat. 3351 the line reads: Ampla tuas tulerunt amphiteatra manus. i was not able to
consult vat. lat. 10377.

60 E.g., but without the polemic, Fulvio, Antiquaria urbis, 2, 338-342, f. Liiv: «Haud procul odrisii geli-
dos aquilonis ad axes / inclytus arcus erat clypeatis undique signis / E regione situs portae super aggere
tulli / Exquilio in campo, cuius marpesia saxa / Exornant damasi instaurata palatia templi».

61 vat. lat. 5008, f. 32v; müntz, Les arts à la cour des papes, cit., iii, p. 57. we can set beside this virgil’s
more sombre apostrophe to the tiber as it flows past augustus’ new mausoleum at the time of  the burial
of  marcellus (Aen. 6, 878-879). Brandolini also celebrated the Pope’s sanctioning of  the reestablishment of
Pomponio Leto’s academy in 1478, and the inauguration of  the vatican Library (vat. lat. 5008, f. 60r-v;
scHrötEr, Der Vatikan als Hügel Apollons, cit., p. 215). see also BiancHi, Paolo Spinoso, cit., pp. 147-149 with
n. 179; a. dE tHomEis, Rime, Convivium scientiarum – In laudem Sixti Quarti pont. Max., a c. di F. carBoni – a.
manFrEdi, studi e testi 394, Biblioteca apostolica vaticana, città del vaticano 1999; F. carBoni, Un capito-
lo ternario di Antonio de Thomeis in onore di Sisto IV, in Roma Humanistica, ed. J. iJsEwiJn = «Humanistica
Lovaniensia», 34a, 1985, pp. 273-285; J. ruysscHaErt, Sixte IV fondateur de la Bibliothèque Vaticane et la fresque
restaurée de Melozzo da Forli, in Sisto IV e Giulio II mecenati e promotori di cultura, a c. di s. Bottaro, a. daGnino,
G. rotundi tErminiELLo, coop tipograf, savona 1989, pp. 27-44, at pp. 31-32, 36-37. 

62 Lucubratiunculae Tiburtinae, ed. v. PaciFici, Un carme biografico di Sisto IV del 1477, società tiburtina di
storia e d’arte, tivoli [c. 1922]. cf. s. danEsi sQuarzina, Pauperismo francescano e magnificenza antiquaria nel pro-
gramma architettonico di Sisto IV, in Sisto IV e Giulio II mecenati e promotori di cultura, cit., pp. 7-26, at p. 10.
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so far we have traced the background to Fulvio’s description in poetry of  the
city’s monuments, both ancient and modern, for Fulvio, like Francesco albertini, had
a particular interest in recent changes to the urban fabric63. if  the popes’ building
programmes were not motivated, or even tempered, by strictly antiquarian considera-
tions, antiquarian learning could be drawn on in praising or condemning them. 

at the same time, from 1483, rome and its history were celebrated in Pomponio
Leto’s academy at the commemorations of  rome’s birthday, and, later on, in civic
festivities in honour of  the pope modelled on the Palilie, that is, the Theatrum
Capitolinum (1513) 64 and the projected inauguration of  the statue of  Leo X on the
capitol (1521). a group of  “history” poems can be associated with the Palilie, and
the celebration of  romulus’ foundation of  rome: Paolo marsi’s Natalis (c. 1482)65,
raffaele maffei’s De origine urbis (before 1506) and Lorenzo vallati’s Carmen de natali
patriae suae (active 1513) 66. these are more relevant to Fulvio’s historical introduction
to his poem than the other surviving poems connected with the Palilie67. the partici-
pation of  Paolo marsi in this celebration is attested (1483)68. the first line of  his
Natalis (Roma, genethliacam tibi nunc libatur ad aram) also points to it, but we do not
know if  the poem, or parts of  it, were included in his «oration».

Paolo marsi planned to take his unfinished poem from the trojan origins of
rome to the time of  augustus (7-8), but the surviving fragments (c. 330 lines) arrive
only at the career of  romulus. marsi’s undoubtedly elegantly written lines were
praised, as a «carmen […] non illepidum», by L. G. Giraldi in his De poetis nostrorum
temporum dialogi. this was published in Florence in 1551, but begun during the

63 wEiss, Andrea Fulvio antiquario romano, cit., pp. 21-22. albertini put together in Book iii of  his new
guidebook, which honoured Julius ii, the kind of  material on new building exploited by Brandolini, see
F. aLBErtini Opusculum de mirabilibus novae Urbis Romae, ed. a. scHmarsow, Henninger, Heilbronn 1886;
vaLEntini – zuccHEtti, Codice topografico della Città di Roma, cit., pp. 499-546.

64 d. GnoLi, La Roma di Leon X, Hoepli, milano 1938, pp. 95-100; cruciani, Il Teatro del Campidoglio,
cit.; id., Teatro nel rinascimento. Roma 1450 – 1550, Bulzoni, roma 1983, pp. 145, 184-189, 279-285. 

65 r. BiancHi, Il commento a Lucano e il natalis di Paolo Marsi, in Miscellanea Augusto Campana, medioevo
e umanesimo 44-45, antenore, Padova 1981, vol. i, pp. 71-100.

66 the last two are printed in De Roma prisca et nova varii auctores, cit.; see wEiss, Andrea Fulvio antiqua-
rio romano, cit., p. 29.  

67 they are more hymnic. see Palladius of  sora, Genethliacon urbis Romae, in a. dELLa torrE, Paolo
Marsi da Pescina: contributo alla storia dell’Accademia Pomponiana, cappelli, rocca s. casciano 1903, pp. 259-
261; cf. m. martini, Domitius Palladius Soranus, poeta (Contributo alla storia dell’umanaesimo), Editrice
tipografica, casamari 1969, and the poems in vat. lat. 2836, by Fazini, tamira and Bernadino capella,
published by tournoy-tHoEn, La laurea poetica del 1484, cit. 

68 «Paulus marsus orationem habuit»: Il Diario romano di  Jacopo  Gherardi  da Volterra dal VII settembre
MCCCCLXXIX al XII agosto  MCCCCLXXXIV, a cura di E. carusi, zanichelli, città di castello 1904-
1906 (ris2 23/3), pp. 117.
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author’s stay in medicean rome (1513-1527)69. what is interesting to note is that
Giraldi mentions marsi’s poem in the same breath as his «commentaria multa erudi-
tione referta in P. nasonis Fastos et alia»70. this is perhaps not surprising, given that
large portions of  the Natalis were printed in marsi’s Fasti commentary (1482) in the
sections of  Book 4 (720-862) where ovid talks about the Parilia and the foundation
of  rome by romulus and remus. yet it reminds us of  the crucial importance, for
the poets who wrote on rome, of  antiquarian readings of  the Fasti and other classi-
cal texts such as statius’ Silvae, first in Pomponio Leto’s lectures and commentaries,
and then in the lectures and printed commentaries of  his successors71.

raffaele maffei’s 245-line hexameter poem is like marsi’s, a historical compendi-
um, but something more as well. it opens with a general eulogy of  romulus, then
goes back to the earlier arrivals at the site of  rome, of  Evander, Hercules, and
aeneas, returning to romulus. as romulus traces the first walls, mars looks down
from above, strokes his long beard three times and speaks72. His speech takes up
almost all the rest of  the poem. Like Jupiter’s speech to venus in Aeneid 1, it is a
prophecy of  rome’s greatness, which will be won at the cost of  many wars, begin-
ning with the rape of  the sabine women. after romulus will come numa, who will
close the ivory gates of  Janus, ancus, the Etruscan kings, and so on. wars of  expan-
sion are followed by civil wars, in which caesar’s victories constitute the greatest mili-
tary triumph of  all73, until augustus brings peace and spreads justice through the
world. mars himself  will be shackled and the doors of  the temple of  Janus closed
again. the golden age and astraea will return and Jupiter will send to earth «nova
progenies», one who will win a new kind of  empire and glory. Foreseeing all this,
prophesied not by any of  the famous prophets of  antiquity, but by the holy fathers
and the sibyl of  cumae, mars recognises the mistakes of  pagan religion, doomed to
be swept away. its temples will be burnt and ruined and replaced at last by s. Pietro
in the vatican circus, s. maria maggiore on the Esquiline in the place of  Lucina, s.
sabina on the aventine displacing diana, and so on:

Qua vaticanas spectabit circus arenas,
sancta refulgebunt divina numinis Petri,
atriaque in medio Pariis suffulta columnis
Pontificis stabunt sacri, cui summa potestas

69 s. Foà, s. v. in Dizionario biografico degli Italiani, vol. Lvi, istituto dell’Enciclopedia italiana, roma
2001, pp. 452-455. 

70 L. G. GiraLdi, Due dialoghi sui poeti dei nostri tempi, ed. c. PandoLFi, corbo, Ferrara 1999, i 549 ff.
71 LaurEys, Das alte und das neue Rom, cit., p.  212 on Fulvio’s knowledge of  the Fasti commentaries

of  Leto and his pupils. there was a flowering of  silvae in the period.
72 cf. the epiphany of  mars ultor in ov. fast., 5, 549-568 and his speech at 6, 355-374.
73 Homage to Julius ii?
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in terris a rege fluet, qui temperat orbem.
Exquiliis mariae molem mirabitur altam
Lucina, ereptosque sibi lugebit honores.
sabinam abiecta Phoebe venerabitur ara.
ad vastum propere ducit qua semita pontum,
Ensifer excelsa Paulus radiabit in aede.
at iovis ultoris templum74 meliore feretur
cultu; matri namque dei sacrabitur altae.
celius a tergo Laterana sacraria laeto
respiciet vultu, supplexque in vota vocabit75.

in this passage, probably written after he had married and gone back to volterra,
where he died «in odore di santità»76, a younger maffei, student of  Pomponio Leto,
and part of  a circle of  poets around alessandro Farnese77, can be discerned, as well
as the author later devoted to religion. the information is that typical of  contempo-
rary topography but the strong satisfaction in the triumph of  christian rome is less
so78. Likewise his view of  the meetings of  friends in Leto’s house on the Quirinal79,
«ubi sodalitatem literatorum, ut ipse appellabat, instituit; in qua urbis natalem ac
romulum coluit, initium quidem abolendae fidei», was coloured by his religious con-
victions. these gave him an interpretation of  roman history diametrically opposed
to that of  Pomponio Leto, for whom the modern world was a drastic falling away
from the ancient.

maffei was a recognised expert on roman topography in his own right80. in his
encyclopedic, 38-book Commentarii urbani (1506, dedicated to Julius ii) that
dionisotti selected as one of  the greatest works of  roman humanism in the early

74 a reference to the Pantheon.
75 De Roma prisca et nova varii auctores, cit., ff. kkiiv-kkiiir.
76 c. dionisotti, Gli umanisti e il volgare fra Quattro e Cinquecento, Le monnier, Florence 1968 (reprint:

5 continents, milano 2003), p. 40, and p. 41 on «il fervore nuovo della grandezza che per la chiesa e per
roma si annunciava durante il pontificato di Giulio ii».

77 cruciani, Il Teatro del Campidoglio, cit., pp. XXXiii-XXXiv.
78 see further stinGEr, Roman Humanist Images of  Rome, cit., p. 34.
79 r. voLatErrani Commentariorum urbanorum libri octo et triginta, accuratius quam antehac excusi […],

[Frankfurti], apud c. marnium et haeredes i. aubrij, 1603, col. 777, cited by dionisotti, Gli umanisti e il
volgare, cit., p. 48. see also savarEsE, Antico e moderno in umanisti romani, cit., pp. 23-31, and for maffei, s.
BEnEdEtti, s. v. in Dizionario biografico degli Italiani, vol. LXvii, istituto dell’Enciclopedia italiana, roma
2006, pp. 252-256; m. dE nicHiLo, I viri illustres del cod. Vat. Lat. 3920, roma nel rinascimento, roma
1997, pp. 123-126.

80 see r. wEiss, The Renaissance discovery of  classical antiquity, 2nd. ed., Blackwell, oxford 1988 (first ed.
1968), and for a more recent study of  antiquarianism, G. cantino wataGHin, Archeologia e «archeologie». Il
rapporto con l’antico fra mito, arte e ricerca, in Memoria dall’antico nell’arte italiana, cit., pp. 171-217; c. L. stinGEr,
The Renaissance in Rome, indiana university Press, Bloomington 1985, pp. 14-82 («urbs roma»).
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16th century, the section on «Geography» (of  the whole world) includes an account
of  ancient rome81. this is succinct but thorough, and is based partly on the so-
called Publius victor (a regionary catalogue), partly on what Biondo and others had
gleaned from the auctores. Giambattista Pio published a version of  this, together
with an edition of  Publius victor, Pomponius Leto’s De Romanae urbis vetustate,
Fabricius camers’ De urbe Roma collectanea and other works (P. Victor. Pomponius
Laetus. Fabricius Camers. R. Volaterranus. De urbe Roma scribentes […], Bologna 1520).
maffei died in 1522 and it may have partly been this that prompted Giacomo
mazzocchi to include his poem as well as vallati’s and rutilius namatianus’ in a
composite volume based on Pio’s: De Roma prisca et nova varii auctores (roma 1523).
in this, amongst other additions, albertini’s treatise rather than Fulvio’s Antiquaria
urbis was given pride of  place82. 

if  maffei’s poem has a virgilian seriousness, its companion by the little-known
Lorenzo vallati83, Carmen de natali patriae suae, has an ovidian fluency. it is in elegiac
couplets (266 lines). the narrative pace is rapid at first (two lines for the fall of
troy, two to get aeneas to italy) but slows down to give the background to
romulus and remus. most of  the poem is taken up by their story: amulius’
usurpation, the problem of  rhea silvia, the birth and exposure of  the twins84, the
reinstatement of  numitor. then comes the foundation story, the building of  the
walls and remus’ death. after this the pace speeds up again to bring us to the
(false) deification of  caesar («vana fides»), and the advent of  christ: «eris pastor et
deus alter eris».

Lorenzo vallati gave the first oration at the capitoline ceremony for the con-
ferral of  citizenship on Pope Leo X’s brother and nephew in september 1513.
several of  the contemporary sources record this: for example, Paolo Palliolo
(Narratione delli spectacoli celebrati in Campidoglio […]85), and aurelio sereni («in quo
vallati patuit facundia linguae, / Pontificis laudes narrantis et inde Quiritum /
atque novo civi praeconia summa canentis»86). marcantonio altieri, a loyal former

81 r. voLatErrani Commentariorum urbanorum libri, cit., Book vi, cols. 183-93; dionisotti, Gli uma-
nisti e il volgare, cit., p. 39.

82 wEiss, Andrea Fulvio antiquario romano, cit., p. 12 and n. 3.
83 He is documented as part of  the roman literary scene c. 1512-1524, participated in Goritz’s feasts,

is mentioned in arsilli’s De poetis urbanis 169-172 (iJsEwiJn, Coryciana, cit., p. 351), and is one of  the parti-
cipants in the attack on Giulio simone siculo for his poem Epulum Populi Romani Eucharisticon (vat. lat.
5356). on this episode see GaissEr, Pierio Valeriano on the Ill Fortune of  Learned Men, cit., pp. 27-28.

84 De Roma prisca et nova varii auctores, cit., ff. PPiiiv.
85 cruciani, Il Teatro del Campidoglio, cit., p. 36; id., Teatro nel rinascimento. Roma 1450 – 1550, cit., p.

417: F. cHiEriGati, Descriptione de la pompa et solennità […], «un patricio romano molto dotto».
86 Theatrum capitolinum Magnifico Iuliano institutum per Aurelium Serenum Monopolitanum. Et De elephante car-

men eiusdem, romae, in aedibus mazochianis, 1514, f. 9v.
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student of  Pomponio Leto87, now one of  the conservatori who organised the cere-
mony, recalled him in his Avviso as «giovane romano e di laudata letteratura»88.

it is worth noting here briefly the second “theatrum capitolinum” planned for
1521, but apparently abandoned because of  Pope Leo X’s death89. Just as altieri had
been involved in conceiving the first event as a version of  Pomponius’ Palilie (« […]
applicando tal solennità alli natali di roma et intitolarla le PaLiLiE, per esser, se dir
si puote, rinata roma, cioè liberata da sua santità d’affanno e di miseria, e dato prin-
cipio e modo di più felice vita con grandissima speranza di migliore conditione»), so
he too, one of  the organisers chosen by the conservatori to superintend the instal-
lation of  Leo X’s statue on the capitol90, may have passed on this idea to the younger
author of  an oration on roman history composed for the occasion: «accedit quod
vos Palilia, natalem urbis diem, in hunc simul diem transtulistis; jure ac merito qui-
dem, quum sub romulo haec urbs nata, sub hoc principe renata videatur»91. the
statue was placed in the room in the Palazzo dei conservatori decorated with scenes
from «tenerae primordia romae»92. an ecphrastic hexameter poem (630 lines), a
Sylva93, was written to commemorate the occasion by c. silvanus Germanicus. this
was first published in 152494. the main part of  the poem is a description, based on
literary sources (predominantly Livy), of  the sequence of  paintings depicting roman
history in the Palazzo dei conservatori95. the poem also provides evidence for Leo
X’s personal interest in the monuments of  ancient rome, and his initiative in sup-

87 m. a. aLtiEri, Li Nuptiali, pubblicati da E. narducci, roma nel rinascimento, roma 1995 (fac-
simile reprint of  the first ed.: c. Bartoldi, roma 1873), p. 30 and XLv. He was one of  the dedicators of
his epitaph (CIL vi5, 3477*; zaBuGHin, Giulio Pomponio Leto, cit., ii, p. 194; r. FriGGEri, La collezione epi-
grafica del Museo Nazionale Romano alle Terme di Diocleziano, Electa, milano 2001, pp. 194-195), composed a
poem in his honour, see r. BErnadini, Ventuno falecii di Marco Antonio Altieri in onore di Pomponio Leto
nell’Oliveriano 958, in «studia oliveriana», 19, 1971-1972, pp. 47-59, and remembered him in his will,
GnoLi, La Roma di Leon X, cit., p. 36.

88 cruciani, Il Teatro del Campidoglio, cit., p. 11. altieri himself  wrote a poem on romulus. it is inclu-
ded in an edition of  columella, [Padua?], d[ominicus] s[iliprandus, about 1480?] (istc ic00763250).

89 cf. Antiquitates urbis, f. E3r. my information here depends on H. H. BrummEr – t. Janson, Art,
literature and politics: An episode in the Roman Renaissance, in «konsthistorisk tidskrift», 45, 1976, pp. 79-93.

90 aLtiEri, Li Nuptiali, cit., p. vii.
91 aLtiEri, Li Nuptiali, cit., p. 4; BrummEr – Janson, Art, literature and politics, cit., p. 80.
92 c. siLvani GErmanici In Statuam Leonis Decimi Pont. Opt. Max. Sylva, 232-233, in s. EBErt-

scHiFFErEr, Ripandas Kapitolinischer Freskenzyclus und die Selbstdarstellung der Konservatoren um 1500, in
«römisches Jahrbuch für kunstgeschichte», 23-24, 1988, pp. 75-218, at p. 198; cf. Antiquaria urbis, 1, 870,
f. Eiir: «in qua picta nitent priscorum gesta Quiritum».

93 see BrummEr – Janson, Art, literature and politics, cit., p. 86 n. 19, on connections with silv. 1,1. i am
indebted to LaurEys, Das alte und das neue Rom, cit., p. 214 n. 58, for bibliographical references.

94 the first edition is extremely rare and i thank Jeff  Glodzik for sending me the text. see also
arsiLLi, De poetis urbanis, 227-234 in Coryciana, ed. iJsEwiJn, cit., p. 353.

95 For a suggestion that altieri and his circle were responsible for the programme of  the fresco cycle
see EBErt-scHiFFErEr, Ripandas Kapitolinischer Freskenzyclus, cit., p. 172.
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porting raphael’s antiquarian project of  a paper reconstruction of  the ancient city
(42-54)96, a project in which Fulvio was involved as an adviser 97.

silvanus’ poem, which combines two currents, the encomiastic-ecphrastic and
the historical, is the latest we will notice. i now return to the years just before
Antiquaria Urbis itself  to pick up some earlier examples that contain topographical
passages98. two are predominantly encomiastic-ecphrastic. the third, which blends
topography and panegyric with roman historical mythology, occurs in a curious
piece, a three-book panegyric and prophetic epic on the the liberation of  Jerusalem
(dated between 1503 and 1505), in Johannis Michaelis Nagonii ad Divum Julium II et
Franciscum Marium Nepotem Carminum Libri I-VIII 99. at the beginning of  Book 3
ambassadors of  foreign kings («egregios doctosque viros») come to rome to learn
more about the destinies of  Julius ii, Francesco maria della rovere and Gian
Giordano orsini. after they have been welcomed with a banquet they set out on a
tour of  rome (f. 67v):

ut depulsa fames, circum lustrare vetustum
Hos iuvat et veteris romae spectare ruinas.

First comes a temple on the doors of  which is an extensive catalogue of
Hercules’ labours (ff. 67v-68r). next the temple of  mars ultor (ff. 68r-68v):

Parte alia martem quem struxit victor in orbe
caesar et ultoris iussit delubra vocari,
iuncta foro triplici, sedet unde peritus apollo.

an invocation to Evander follows (ff. 68v-69r). while searching for the traces of
the ara maxima of  Hercules and his temple, the group is surprised by a vision of  Her-
cules himself  who utters a long speech (ff. 69r-69v). the tour continues, to the circus,
the Quirinal and Esquiline (f. 70r), the arch of  constantine, colosseum, aqueduct of  the

96 sHEarman, Raphael in early modern sources, cit., i, pp. 761-762 (e. g. «ut saltem veteris vestigia certa
figurae / nota forent, reserare latentia iussit ab imo / Fundamenta solo et pictis mandare tabellis»). cf.
Girolamo Leandro’s poem addressed to Leo X and raphael, esp. vv. 18-21: «Quis, rogo, te docuit formas
tellure sepultas / Exprimere et nostris subdere luminibus, / metiri et longo loca subterranea tractu / nec
super extructas contemerare domos?» (cited from sHEarman, i, p. 257-259).

97 wEiss, Andrea Fulvio antiquario romano, cit., pp. 13-14. For recent discussion see P. J. Jacks, The
Simulachrum of  Fabio Calvo: A View of  Roman Architecture all’antica in 1527, in «the art Bulletin», LXii/3,
1990, pp. 453-481; i. d. rowLand, The culture of  the high Renaissance: ancients and moderns in sixteenth-century
Rome, cambridge university Press, cambridge 2000; sHEarman, Raphael in early modern sources, cit., i, pp.
500-545, 819-820; P. Pray BoBEr, The Legacy of  Pomponius Laetus, in Roma nella svolta tra Quattro e Cinquecento,
cit., pp. 455-464. neither rowland nor Bober mention Fulvio’s role.

98 i cannot be confident that i have tracked down all the relevant material from the time of  Julius ii. 
99 vat. lat. 1682; B. noGara, Codices Vaticani Latini, iii, typ. Polyglottis vaticanis, romae 1912, pp. 174-181.

on nagonius see P. GwynnE, The Life and Works of  Johannes Michael Nagonius, Poeta laureatus (c. 1450-c. 1510),
diss. warburg institute, university of  London, 1990; stinGEr, The Renaissance in Rome, cit., p. 105 with n. 72.
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aqua virgo, the golden house of  nero, the aventine (f. 70v), and finally to the palace
of  Julius, with a long description of  the vatican palace and adjacent temple (ff. 71v-74r).
a later passage gives an account of  Julius’ repairs to the mausoleum of  Hadrian in
1503-1504 (ff. 91r-92v). the mingling of  past, present and future in this account, obvi-
ously based on aeneas’ tour in Aeneid 8, can only be described as surrealistic.

aegidius Gallus and Blosius Palladius wrote their poems for the immensely
wealthy sienese banker agostino chigi, who from 1505 was building a magnificent
new villa on the tiber100. aegidius Gallus’ De viridario Augustini Chigii (1511) is in five
books, while Blosius Palladius’ Suburbanum Augustini Chisii (1512) has 466 lines101.
with Fulvio, both authors were members of  angelo colocci’s academy and took
part in Johannes Goritz’s literary feasts. 

as both Quinlan-mcGrath and michael dewar102 have independently observed,
Blosius Palladius’ poem is a very self-conscious and quite successful attempt to write
a “silva” in the style of  statius’ Silvae103. these largely encomiastic pieces, in various
metres including the hexameter, with their descriptions of  statues, villas, a road and
other buildings, were useful models for budding encomiastic poets. Pomponio Leto
had been particularly interested in silv. 1, 1, a description of  an equestrian statue of
domitian in the forum104. in the second half  of  the fifteenth century much scholar-
ly work on the Silvae had made them accessible105. 

100 Antiquaria urbis, 1, 645-648, f. diir: «Latior unde via et longo rectissima tractu / Littoribus tyberis
protenditur auspice iulo / Pontifice, immensas moles qui coepit in urbe, / nunc ubi magnificas erexit
chisius aedes / augustinus, opes ostentans divitis Hermi / Lydorum et vires, illi genus unde vetustum». 

101 Both have been edited by m. QuinLan-mcGratH, to whom my discussion is much indebted: Aegidius
Gallus, de viridario augustini chigii vera libellus. Introduction, Latin Text and English Translation, in «Humanistica
Lovaniensia», 38, 1989, pp. 1-99; Blosius Palladius, suburbanum augustini chisii. Introduction, Latin Text and
English Translation, in «Humanistica Lovaniensia», 39, 1990, pp. 93-156. on Palladius see further (with earlier
bibliography) d. PaGLiai, Natura e mitologia nella villa di Blosio Palladio, in Roma, centro ideale della cultura dell’Antico,
cit., pp. 347-355; i. d. rowLand, Some Panegyrics to Agostino Chigi, in «the Journal of  the warburg and courtauld
institutes», 47, 1984, pp. 194-199, and Ead., Render Unto Caesar the Things Which are Caesar’s: Humanism and the
Arts in the Patronage of  Agostino Chigi, in «renaissance Quarterly», 39/4, 1986, pp. 673-730.

102 Blosio Palladio and the silvae of  Statius, in «res Publica Litterarum», 10, 1990, pp. 59-64.
103 QuinLan-mcGratH, Aegidius Gallus, cit., p. 5 n. 19: «statius was a favourite poet of  the chigi circle». 
104 F. muEckE, Humanists in the Roman Forum, in «Papers of  the British school at rome», 71, 2003, pp.

207-233, at pp. 226-227. on vat. lat. 3595 (a ms. of  statius’s Silvae with a version of  domizio calderini’s
printed commentary and with an illustration of  an equestrian statue on f. 4r) see s. maddaLo in Vedere i
Classici. L’illustrazione libraria dei testi antichi dall’età romana al tardo medioveo, a c. di m. BuonocorE, Biblioteca
apostolica vaticana - ministero per i Beni culturali, roma 1996, no. 139, fig. 502, pp. 478-481. cf. Antiquaria
urbis, 2, 850-858, f. oiir: «nunc ubi tres extant una compage columnae / romanique fori postrema in parte
locatae, / tres prius atque decem surgebant ordine iunctae, / Quas super illustris statua effulgebat equestris
/ aurea, sacra tibi, victor, Germanice, rheni, / romanum complexa forum sublimis et ingens / ac
Germanorum domitrix victricibus armis, / sub cuius pedibus rhenus demissior ibat [...]».

105 see m. d. rEEvE, Statius’ silvae in the fifteenth century, in «classical Quarterly», 27, 1977, pp. 202-
225; c. dionisotti, Calderini, Poliziano e altri, in «italia medioevale e umanistica» Xi, 1968, pp. 151-179, at
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the mythological figures in both of  the poems on the Farnesina recall statius’
practice in his Silvae106. in Gallus’ poem a very virgilian «venus comes down from
olympus to admire the chigi estate and bless it with eternal spring»107. at 4, 330-353
she surveys the ruins on her arrival at rome, then flies over rome, finally landing at
the temple of  Fortuna virilis108 near the circus maximus (335-342). Like the «urn»
she is moved to grief  by the ruins of  rome:

illa per antiquas volitans supereminet arces,
Laetaque turritos montes, sed maesta ruinas,
tam varios cecidisse operumque hominumque labores
conspicit: hinc collem, cui vimina nomen ab ipsis
indiderant, hinc Exquilias, inde obruta magni
signa Quirinalis desertaque tecta Palati,
summaque aventini, et quae habuit iuga caelius olim.
vix potuit praemere ex alto suspiria corde.

after this general survey of  the hills Gallus adds some topographical detail:
trajan’s market and column, the roman forum, the triumphal arches, the colosseum,
the temple of  Peace, the three columns in the forum (where domitian’s equestrian
statue once was), the temple of  Jupiter stator, the two «iani», the place in the
velabrum where the ferry to the aventine had been109, and finally the circus
maximus (343-360). some details in this account depend on contemporary scholar-
ship, in particular the Pomponian connection of  the three columns with the eques-
trian statue of  domitian, an idea that he developed in connection with stat. Silv. 1,
1, as we have seen. it could have come to Gallus from Pomponio’s students, but was
also available in print in De Romanae Urbis vetustate (romae 1510)110.

pp. 167-170; m. camPanELLi, Polemiche e filologia ai primordi della stampa. Le observationes di Domizio
Calderini, storia e letteratura, roma 2001, passim.

106 see k. m. coLEman, Mythological Figures as Spokespersons in Statius’ silvae, in Im Spiegel des Mythos:
Bilderwelt und Lebenswelt. Lo specchio del mito: Immaginario e realtà, ed. F. dE anGELis – s. mutH, Palilia 6,
reichert verl., wiesbaden 1999, pp. 67-80; dEwar, Blosio Palladio and the silvae of  Statius, cit., p. 60. J.
sadoleto may have got the idea for his early hexameter poem De Quinto Curtio (GrutEr, Delitiae, cit., i, pp.
583-594) from stat. silv. 1, 1.

107 QuinLan-mcGratH, Aegidius Gallus, cit., p. 5.
108 cf. ov. fast. 4, 133-162; QuinLan-mcGratH, Aegidius Gallus, cit., p. 5.
109 cf. Antiquaria urbis, 2, 584-591, f. miiiv: «Haec loca saepe prius restagnans vallibus imis / albula

turbabat, refluis non pervius undis, / vnde locus veteris velabri nomen adeptus, / Quadrantis precio quod
velatura daretur, / insudata seni sulcanti stagna charonti, / Qui rate susceptos rupe ulteriore locabat /
montis aventini […]».

110 cf. QuinLan-mcGratH, Aegidius Gallus, cit., p. 5 n. 20. it was also published under the title De
antiquitatibus urbis Romae libellus; see s. rossEtti, Rome: a bibliography from the invention of  printing through 1899.
i. The guide books, olschki, Firenze 2000, G 185, G 186, G 220 etc. another possible source is r.
voLatErrani Commentariorum urbanorum libri, cit., Book vi, cols. 183-193.
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in Book 5 there is another topographical snippet (57-76), when venus and
spring leave the area of  the circus maximus and make for chigi’s villa by way of  the
aventine, the naumachia and the sublician / aemilian bridge111 to the campi
vaticani. Here there are a few references to early legends connected with places in
rome — the taking of  the auspices on the aventine, Horatius’ defence of  the
bridge, the site of  the Etruscan king Porsenna’s camp; this last, with the implication
that chigi’s villa is in the same place, is a complimentary allusion to his tracing his
descent from the ancient Etruscans112.

the chief  divinity of  Palladius’ poem is the tiber, as the villa is situated on his
bank113. Less use is made of  him to transmit topographical detail, however. He is
exploited for encomium at 32-33, where he is amazed at the crowds which have
come to gawp at the construction of  the villa:

[…] stupet ipse tumultus
tybris, et alternas quatiunt nova murmura ripas.

at 270 the tiber returns. as it passes the villa it is calm, but below and above it,
it rushes impetuously. this section provides an opportunity to mention some of  the
new and old bridges and the tiber island. the river god himself  appears at 321,
wearing a wreath and carrying a cornucopia. He speaks of  how the splendour of
chigi’s villa has restored his lost nobility, lost when rome fell to the barbarians, was
ruined and burnt. now at last he has been vindicated because on his right bank he
has a villa as famous as vopiscus’ on the anio (stat. silv. 1, 3). Finally he describes
the rejoicing of  his waters and promises to serve chigi with them (398-406).

the device used to introduce the (almost) obligatory topographical passage is the
view from a distance114: 

Ergo loci nactum sedes, hinc rura deorum,
Hinc urbs, hinc ianus, hinc plana, hinc alta decorant.
Quod si te veterum capiant monumenta Quiritum,
aspicis hinc iani collem, trans flumina templum,
Qua fora iuncta foris, et structo ianus in arcu;
Hac tarpeia micat rupes olim aucta tropeis,

111 assimilation of  the two is an error of  Pomponio Leto: wEiss, Andrea Fulvio antiquario romano, cit.,
p. 36 n. 7; QuinLan-mcGratH, Aegidius Gallus, cit., p. 86. cf. aLBErtini, opusculum, cit., f. c3r; Antiquaria
urbis, 2, 40-48, f. iivv. 

112 QuinLan-mcGratH, Blosius Palladius, cit., p. 105; cf. Suburbanum Augustini Chisii, 289-294.
113 QuinLan-mcGratH, Blosius Palladius, cit., p. 105.
114 Peruzzi’s frescoes of  urban views (some containing identifiable roman buildings) in the “salone

delle Prospettive” on the upper floor of  the villa, were not executed until 1518-1519.

FrancEs muEckE122



inde Palatinus multo de caesare fulget;
mox et aventini radiant tibi culmina montis.
inde ad te rediens, marcelli dona videbis,
Et Pompeianum pene e regione theatrum,
Quintia cis tybrim, trans tybrim martia prata.
“Heic haec tum fuerant” dices, mediusque rotabis
Luminibus subiecta tuis (305-317).

Quinlan-mcGrath suggests that a classical model for this is martial’s 35-line epi-
gram on the villa of  Julius martialis on the Janiculum (4, 64), that «gives Blosius a
classical precedent for dwelling at length on an overview of  the ancient ruins which
can be viewed from chigi’s estates. this was a topic dear to his patron, and to mem-
bers of  the roman academy»115.

the last of  the “villa” poems that i will mention is that of  Francesco sperulo
on villa Julia medica, better known as villa madama, a project of  raphael begun
in 1518116. sperulo was a minor curial officer, who wrote a poem on the discovery
of  the Laocoön117, and was included in the corycian collection118. this poem is not
only «shamelessly encomiastic» in shearman’s words119, but also owes much to
Blosius Palladius. the tiber speaks most of  the poem, partly commenting on the
site and on the villa’s building materials (the “imported” marbles — Libyan,
taenarian and numidian — this time come from no further than the temple of
Jupiter o. m., the gardens of  Lucullus, the temple of  venus Genetrix, and the
roman Forum)120, and partly foreshadowing in an ecphrasis the paintings that will
adorn it. they of  course celebrate the res gestae of  Leo and cardinal Giulio. an
opportunity to introduce topographical description of  rome is provided (the log-
gia, or specula), but not developed at length:

at medio specula assurgens quae spectat ad eurum
ac boream, et quicquid circumque infraque supraque
Pulchri roma tenet, sublimi lumine lustrat:
Haec tua sit sedes, Leo rex hominumque paterque121.

115 QuinLan-mcGratH, Blosius Palladius, cit., pp. 101-102.
116 the poem, of  410 hexameters, is dated 1 march 1519. i cite the transcription of  shearman from

vat. lat. 5812, f. 2r-16v (sHEarman, Raphael in early modern sources, cit., vol. i, pp. 414-438).
117 vat. lat. 3351, f.150v; BrummEr, The Statue Court in the Vatican Belvedere, cit., pp. 221-222.
118 sHEarman, Raphael in early modern sources, cit., vol. i, p. 433; arsiLLi, De poetis urbanis, 75-78, in

Coryciana, ed. iJsEwiJn, cit., p. 347. 
119 sHEarman, Raphael in early modern sources, cit., vol. i, p. 434. 
120 Fulvio includes many descriptions of  marbles (cf. stat. silv. 1, 5, 34 ff., 2, 2, 85 ff.).
121 F. 12r. sHEarman, Raphael in early modern sources, cit., vol. i, p. 421. shearman (i, p. 437) comments:

«an almost obligatory echo of  martial’s account of  the view from the Janiculum villa: “Hinc septem domi-
nos videre montes / et totam licet aestimare romam”» [4, 64, 11-12].
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of  these three “villa” poems, Gallus’ is the most interesting topographically,
Palladius’ the most successful poetically, while sperulo’s provides a useful compari-
son to Fulvio’s introductory panegyric of  Leo X.

Panegyric of  Leo is the prime purpose of  zaccaria Ferreri’s Lugdunense somnium,
his selva cX of  1,300 lines, printed in Lyon in 1513122. in this extensive hexameter
poem, written to excuse his participation in the schismatic council of  Pisa and milan
in 1511-1512, the author is taken up to the skies in a dream, passing successively
from the moon to mercury, venus, the sun, mars and Jupiter123. mention of  mars
allows him to deplore the fate of  italy wracked by discords and civil wars, and rejoice
that a new pope has been chosen who will bring peace on earth and within the
church124. the most interesting section for our purposes is the vision of  Leo’s posses-
so, explained to the dreamer by dante, who has earlier become his guide and inter-
preter125. stinger highlights this passage as typifying «the tendencies of  humanists to
evoke the sacral topography of  rome»126:

iam sumus in portis et limen habemus apertum.
ibamus celeres, et dum loqueremur eundo,
En procul apparent excelsa palatia summis
Fastigata iugis vallataque moenibus altis.
ardua sublimes attingunt sidera pyrgi
cuspidibus, rutuli lucent in turribus ignes,
Et cava multisonis gaudent tinnitibus aera.
omnis ager gestit, fieri tuor undique plausum.
“Quid, pater, haec signant? – dixi – cur copia tanta
Laetitiae? cuius sunt haec amplissima tecta,
tam pulchra aspectu et pinnis turrita superbis?”.
“Pontifici dat festa novo nunc gaudia roma –

122 z. FErrErii vicEntini Lugdunense somnium de Leonis X Pont. Maximi ad Summum Pontificatum divina
promotione ad Franciscum Soderinum S.R.E. Cardinalem (Lugduni 1513), and in Carmina Illustrium poetarum
Italicorum, typis regiae celsitudinis, Florentiae 1719, vol. iv, pp. 270-297 (for the passage i quote there are
no major differences between the two texts); B. morsoLin, Un latinista del Cinquecento imitatore di Dante, in
«atti del r. istituto veneto di scienze, Lettere, ed arti», ser. vii, 5, 1893-1894, pp. 1429-1446; stinGEr,
Roman Humanist Images, cit., pp. 15-16; E. stövE, s. v. in Dizionario biografico degli Italiani, vol. XLvi, istituto
dell’Enciclopedia italiana, roma 1996, pp. 808-811; LaurEys, Das alte und das neue Rom, cit., pp. 207-208
with n. 26, cf. Antiquaria urbis, 1, 58-78, ff. aiiir-v.

123 see morsoLin, Un latinista del Cinquecento, cit., p. 1435 for the inspiration provided by dante’s
Paradiso and cicero’s Somnium Scipionis.

124 see Carmina Illustrium poetarum Italicorum, cit., pp. 272, 276, and on p. 282: «o fortunatam tanto sub
praeside romam, / Quo duce schismaticus passim delebitur error, / romanus apex solitos rehabebit
honores».

125 ivi, p. 277: «ille ego sum dantes».
126 stinGEr, Roman Humanist Images, cit., p. 15.
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ille ait –, insignes ipsus pater incolit aulas.
sunt vaticani (si respicis) atria montis.
Huc ascende parum, saxo spectabis ab alto.
Ecce Leoninis circundata limina muris,
Quae constantiades, ut martia sceptra recepit,
clavigero posuit levi de marmore Petro.
Ecce super tibrim quam pulchra adrianica moles
Et quantum tarpea levent capitolia frontem,
Et iuga bifronti quondam gratissima iano,
dorsaque aventini phano celebrata dianae,
coelium, et Exquilias, dictumque a vimine collem,
amphiteatrales circus, geminasque columnas,
Et Pallanteum Evandri, memorabile prisco
Herculis hospitio bobusque a Gadibus actis,
Et mirum agrippae magna testudine templum,
Et loca naumachiae, ductos per aera rivos,
metam atque a testis sortitum nomine montem
aspice. tu ne viden pileatas ire catervas
Pontificum, tot equos ardenti murice stratos,
aurea frena, superque sedere in vestibus amplis
Longa togatorum seriatis agmina turmis?
tu ne audin clangore tubas, et tympana pulsu
reddere multiplices partito carmine cantus,
atque Quirinales sua post vexilla senatus
tendere sacratas magni Pastoris ad aedes?”127.

Ferreri’s dante takes on the role of  virgil in the Divine Comedy, and of  anchises
and Evander in Aeneid 6 and 8. the “bird’s eye” view (dante has invited the poet to
look down from a rock on the mons vaticanus) begins at the vatican, surveying the
other hills (capitol, Janiculum, aventine, caelian, Esquiline, viminal, Palatine,
testaccio) and some of  the famous monuments (mausoleum of  Hadrian, Pantheon,
the two columns etc.), and ends at the Lateran, but does not follow the Pope’s route
exactly. 

it is interesting that the only place where Fulvio addresses the general reader in
a similar manner (note «aspice»)128 and envisages him as actually looking at a building
is in the case of  the new vatican basilica under construction. new rome finally sur-
passes the old (Antiquaria urbis, 2, 1658-1665, f. iiv) 129:

127 Carmina Illustrium poetarum Italicorum, cit., pp. 285-286.
128 cf. virg. Aen. 6, 855 and 8, 190; Aetna 600; Carm. epigr. 63, 1. on other uses of  apostrophe see

LaurEys, Das alte und das neue Rom, cit., p. 216.
129 cf. B. castiGLionE, Il Libro del Cortegiano iv, XXXvi.

PoEtry on romE From tHE amBiEncE oF LEto 125



desine mirari, spectator, Pantheon ingens, 
Quisquis es, et veterum delubra antiqua deorum, 
atque huc verte oculos et suspice fornicis altas
absidas, atque lacus convexo in fornice pictos, 
Et caligantem curvae testudinis orbem. 
aspice tartareo nova fundamenta profundo 
iacta […].

Fulvio here redirects the feelings of  wonder he usually reserves for the
ancient city to the great enterprise of  s. Pietro, embedding in his work a little
panegyrical epigram130.

this survey of  topographical poetry on rome from Paul ii to Leo X has demon-
strated not only the popularity of  the theme, but also some of  its chronological and
generic permutations. during this period the written celebration of  ancient rome
initiated by earlier humanists in the roman Studium Urbis, and importantly revived in
practice by Pomponio Leto, acquired a new focus on the modern city and its rulers.
in it we have seen refracted some of  the contrasting positions in what dionisotti
identified as the most urgent debate of  roman humanism as opposed to that of
other centres: «la questione del rapporto fra paganismo e cristianismo, fra antichi e
moderni, fra l’alta cultura e il potere, insomma fra l’una e l’altra roma»131.

130 see r. iracinti dE tEramo, Poema de gestis Julii II Pont. Max., romae 1511, f.  Biiiv: «aspice quae
pulchra surgunt palatia romae, / Hospes, et ornatas aspice, quaeso, domos: / maxima felici creverunt
numine templa, / nobilis aeternum possidet ara decus» (cf. ff. Bivr-v). the same epigrammatic motif
introduces ianus vitalis Panormitanus’ poem on the ruins of  rome: «Qui romam in media quaeris, novus
advena, roma, / Et romae in roma nil reperis media, / adspice murorum moles, praeruptaque saxa, /
obruta horrenti vasta theatra situ […]», in GrutEr, Delitiae, cit., vol. ii, p. 1443. 

131 dionisotti, Gli umanisti e il volgare, cit., p. 48.
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